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The Night It Rained or The Epic of Gorgan Village
Boy, Kamran Shirdel, 1967, 36
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Day six
Wednesday, Jan 14th, 2013

Children’s program
films and video screening programmed by
mooweex.com and Parkingallery’s Archive
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Two Solutions For One Prob\ém, Abbas Kiarostami, 1975, 4

N syt 2
Hajar Naseri Mute 0:04:06 Hajar Naser 2012

Soraya Sharghl
2012

i $S e S e Sy
play beacause... 0:01:29 Soraya Sharghi 2012

an evening with Bahman Farmanara
The Tall Shadows of the Wind, 1978
Director's Talk and Q&A

About Bahman Farmanara
pborn 1942 in Esfahan Director, Screen

writer and film producer. He did not join the
family business of textile manufacturing and
went off to United Kingdom and later on to
US to study acting and directing. He gradu-
ated from University of Southern California
with a BA in Cinema in 1966.After returning
to Iran and doing military service, he joined
the National Iranian Radio and Television.
He has produced some major films, including
Abbas Kiarostami’s first feature, The Report
( 1977) Bahram Bayzai's The Crow (1977)
Khosrow Haritash’s Divine One (1976) Mo-
hammad Reza Aslani’s Wind and Chess
(1976) and Valerio Zurlini’s Desert of the Tar-
tars (1977). Farmanara moved to France and
then to Canada in 1980, establishing a distri-
bution company and a film festival for children
and young adults in Vancouver.. He returned
to Iran in the mid 1980s. He made and starred
in Smell of Camphor, Fragrance of Jasmine
in 2000, which won several prizes from the In-
ternational Fajr Film Festival, , including The
Best Film and The Best Director awards.He
continues to work and live in lran.

Tall Shadows Of The wind

This film is based on a four page short story by
Golshiri, which in collaboration with Bahman
Farmanara was expanded it into an 85 page
script. It is the story of building a scare-crow in
village and how through some events and su-
perstition the scare-Crow turns into a revered
symbol. The film has a double edge sword
against tyranny and how metaphysical sym-
bols are created by people and how they are
ruled by their own creation. The film has the
dubious honor of being banned both before
and after revolution. Although after revolution
the film got released but only for three days.



C (A)=A (C) Audio/ Visual performance by : Ali Panahi & Sina Shoaie

the whole structure of the music on the fly. This
paradigm controls the complexities of musical
structure over the time which is one the most
important properties of Western Art Music.
In order to achieve this purpose many
techniques are acquired for a unique piece of
music such as Generative Sound Environment,
Algorithmic Composition, Live Digital Signal
Processing which make this performance
far beyond a routine improvisation. This
performance will take place in three parts:
Experimental Electronic Music

Modern Western Art Music

Electro-noise Music

A project by Arash Mobarez

Revelation of the primitive man

For modern man, it is horrifying, even
terrorizing to imagine the immediate life
experience of the primitive man. But, It is
exactly this experience through which a
harmonious life with nature reveals itself.
The way primitive man perceives the eternal
rest is at the core of such life experience,
sometimes the driving-force. The psyche

of the primitive man gets inscribed in the
phonological loops in sub-conscience of
modern man, through the nostalgia for the
forbidden fruit. What is left of the man is a
mere mirage of having an individualistic
incognito.

Vedad FamourZadeh: Field recording &
Computer sound art (Max/MSP 6)

Mir Shahabeddin Chilan: Karnay, Dramatic
& Percussive performance

Mehrdad Hamedi: Bass Guitar

Ali DaneshKhah: Trumpet

Sd e g
Revelation of the primitive man




Day Five
Tuesday Jan 15th, 2013

Limited Access’s Animated Afternoon
Tala Madani, Tara Ahmadi, Martin Shamoun
Pour, Ramin Rahimi, Parisa Mohit,

Amirnasr Kamgooyan, Saba Moghadami,
Saman Khosravi, Pouya Abbasian and ...

p g s Syt 3 b [ sl iy
Pouya Abbasian/Farshid Monfared BIRDPEN:Nature
Regulate 0:06:30 Animation & Sound

Part of me : Sound

documentations of Sound performances
Ali Momeni , Erfan Abdi, Elaheh

Moonesi, Mohsen Saghafi, Pouya Ehsaei,

e gha\ o
Pouya Ehsaei Here 0:10:00 2012

Bahar Fattahi and Arvin H. Kamal and ...

Launch of
« Limiter Access “ Two Compilation CDs

curated by Arash Salehi

Artists in Alphabetical Order : Keyhan Abtahi
- Salar Ansari - Kamran Arashnia - Pharaz
Azimi - Pejman Bagheri - Hadi Bastani Mir-
za Senjedali - Mani Bayat - Pouya Ehsaei
- Vedad FamourZadeh - Moein Kambouzia
- Arash Khosronejad an - Abbas Kiani a.k.a
- Amir Lashgari - Hamed Mafakheri - Arash
Mobarrez - Sohrab Motabar - Hamid Pakdel
- Ali Panahi a.k.a Elemun -R3SA - Peyman
Rezvani a.k.a Switch7 - Mohammad Shakir
- Martin Shamanpoor - Ali Tamijidi - Moham-
mad Reza Zareei a.k.a MHZ and ...

“Por Saroseda”

Sonic: Open Lab +

This project is a group effort by various
sound artists to introduce real time audio
processing and algorithmic improvisation,
and also an attempt to create a venue for
exchange of experiences and ideas.

Sound Performances

Conscious abstraction (clock arithmetic)
abstract consciousness

C(A)=A(C)...is a parallel narration of the
consciousness about the abstraction  of
electro minimal music and the discovery of
abstract potentials of Iranian hums with the
assistance of light and sound.

Audio / Visual performance by : Ali Panahi &
Sina Shoaie

Intelligent Real Time Composition &
Interactive Improvisation
Thewayofchoosingandlayingdownthesesonic
materials makes it into a unique piece of music.
In this performance there is nothing pre-made
whichturns the real-time acts and decisionsinto
some musical composition forms. Therefore it
will be possible to keep intellectual control over



after it was made (and censored), his The
Epic of the Gorgani Village Boy (The Night
It Rained!), after receiving the GRAN
PRIX at The Third Tehran International
Film Festival (1974), was immediately
banned again and remained so (like his
Nedamatgah (Women’s Prison, 1965),
Qaleh (Women’s Quarter, 1966), Tehran Is
the Capital of Iran (1966), and others) until
after the revolution. His first (and, to date,
only complete) feature film, The Morning of
the Fourth Day (1972), a remake of Jean-
Luc Godard’s A bout de souffle, won a few
awards at the Sepas National Film Festival.
Shirdel, forbidden from pursuing his interest
in observing and analyzing his society, he
turned his creative and technical talent to the
making of a great number of commissioned
and institutional films; a fertile production
of highly praised industrial and educational
films. He paved the way foratype of socialand
critical documentary film in Iran that refused
to be misused by presenting a politically
documented and accurate reflection of reality.
Shirdel’s films are considered to be veritable
references for the social documentary and
filmmaking in Iran. His films have been widely
shown in famous international film festivals
and a series of retrospectives have been
dedicated to him and his works (Moscow,
Krakow, Leipzig, Florence, Paris, Lisbon,

A58 YN AAND s Yo s OIS (o9

Pearls of the Persian Gulf: Dubai , Kamran Shirdel,
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‘Qaleh. Kamran Shirdel, 1966-1980, 18

Berlin, Stuttgart, Montreal, Toronto, Beirut,
Sicily, Rome, London, UCLA, Chicago,
Locarno, etc.). He has been awarded in
many of these festivals either for his films
or for his lifetime achievements, such as
LIEETIME ACHIEVEMENT AWARD he
received during the Lebanese DOCUDAYS
in November of 2003.



Day Four
Monday, 13th Jan 2013

Special Screening

Free Form Film Festival - San Francisco
FFFF#3

Short films and videos by

Tyrone Davies/Foundry Field Recordings |
Brian Dewan | Ryan B. Wylie | Chad Gooch |
Van McElwee | Paul Baker | Johnny Rogers/
Chromelodeon | Animal Charm | Elizabeth
Henry

S i - g

Increase-Paul Baker, 4 min.

*The Free Form Film Festival has been
presenting experimental films, art films,
documentaries and video art to communities
across North America since 20083.

An evening with Kamran Shirdel

With screening of

Tehran is the capital of Iran, The night it
Rained, Solitude Opus 1,Qaleh and Dubai
Director’s talk + Q&A

About Kamran Shirdel

Kamran Shirdel (born in 1939) studied
architecture, urbanism, design and film
direction at the Centro Sperimentale di
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Solitude Op.1, Kamran Shirdel, 2002, 18’

Cinematografia (CSC) in Rome. During
his studies he had the opportunity to have
such great figures as Roberto Rossellini,
Pier Paolo Pasolini, Nanni Loy, Francesco
Rosi, Gillo Pontecorvo and many others
as his direct teachers. His thesis film was
a short called The Mirrors. During this
time he also worked as an assistant on
John Huston’s The Bible, which was then
shooting at the famed Cinecitta studios.
After graduating in 1965, Shirdel returned to
Tehran and started directing documentaries
for the Ministry of Culture and Art.

Overthe nextthree yearshe directed his most
renowned socio-political documentaries, six
films that courageously and frankly revealed
the darker side of Iran’s economic boom,
analyzing the effects of a society of flush
with oil money. These films were steeped in
a deep social consciousness reminiscent of
the best of the ltalian Neo-realist tradition,
the cinema that had influenced him deeply
during his studies in Iltaly. Shirdel’s furious
documentaries and cinematic language were
a bone of contention both under the Shah
and following his exile, because they spoke
up for the underprivileged and, in doing
so, exposed and criticized the corruption
of the mechanism of power. Seven years



Part of me is performance. Part of me is
poetry. Partofmeis pain; the painthat doesn’t
have visible symptoms. While promises of
diversity and democracy are being applied
on the surface, demassification has become
a trending strategy in advertising and
social networking. Further, art institutions/
advertisers are mediating / manipulating the
flow of information/art. How is it possible
to first navigate through these massive
clusters of artifacts and second to be
protected from moving towards corporate
profits?  Working within quotations  of
“national representation” in many ways is
similar to an advertising campaign tailored
for a city and it tends to reach a specific
group of people based on their expectations
and needs. Curator's part might be to
deliver nothing spectacular, but something
delicate enough to be rendered in this
highly turbulent mode, we live in.

There are things, which can’t be said loud,
no manifesto can handle the lightweight
of the message. The message can't be
broadcasted nor encoded to be safe; and
sound is the void ... Part of me is silent.
Part of me struggles with the self yet it is
not obsessed with identity. Part of meis re—
exploring the body, however it has evolved
beyond that line. Part of me is young.

Presentations and panels Authentic
Tension

Artist Talk/presentation by Davoud Zare
The performance is a research on creating
movements and choreography in the
field of Contemporary dance. The mere

act of avoiding food will deeply influence
different levels of the performer’s daily
life including, his physical, emotional
and sensual behaviour and also his
thoughts and perception of time etc. Thus
the performer will simultaneously be the
subject of the performance and also the
object of preconditions of the performance.
The audience can follow the performer’s
daily life from the very beginning through
this website and personally witness the
course of changes and events that happen
during the period. They will attend the final
solo at the predetermined time and place
on the 40th day.

*Davoud Zare was born in 1980 and
graduated from Tehran University of
Art with a B.A. in Theater directing.
He is a director, choreographer, performer
& audio visual artist.

Lady in Red*

Presentation by Mohammad Hosseini
and some of the performers Lady in Red
Performance The Lady in Red performance
started in July 2010 and continued to
September the same year at the Ferdousi
Square. Starting every day at 5 pm, a
performer fully dressed in red would stand in
the corner of Tehran’s Ferdousi Square for
an hour. The project evolved by participant
volunteers to up to 75 performances and it
lead to a silent final performance at the end.
Mohammad Hoseini born 1976 in Shiraz,
is a self thought performer and Theater
Director, living in Tehran.
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Day Three
Sunday, Jan 13th, 2013

Special Screenings

*Expanded Documentation

Video programmed by Sona Safaei

works by:

Lanie Chalmers, Felix Kalmenson,

Brianna MacLellan, Brad Tinmouth
“Expanded Documentation” is a selection of
four videos. Each work has a different story.
The only thing they have in common is the
way in which they push the poundaries of
the medium of artist's choice. Today in some
cases documentation becomes equal to the
artwork and consequently some artists create
artworks using documentation. This fact also
relates to the need to create works that could
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Video Sculptures - Brad Tinmouth
ra

be viewed on the Internet. In this selection
some artworks raise questions around the
effects which documentations have on
production of art: the final art product. Some
others address the impact of today’s popular
online art dissemination on the art creation.

Performance vs video +

(Second) part of me*

Curated by Amirali Ghasemi

with works by:

Shahram Entekhabi, Sona Safaei, Maziyar
Pahlevan, Golnaz Esmaili, Sina Haghani,

Arash Fayez, Shahrzad Malekian,
Semco Salehi, Melodie Zad, Erfan Abdi,
Mamali Shafahi, Ali Samadpour, Hajar

Naseri, Zoha Zokaei, Niloufar Zolfaghari,
Amir Bastan, Omid Hashemi and
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Arash Fayez “Yek Video'ye Bedoun’e Onvaan”




Day 2
Saturday Jan 12th, 2013

Special Screening

Re[de]constructions

Curated by Anahita Hekmat

Clément Cogitor, Kevin Sénant, Julie
Vayssiere, Paul Guilbert, Jasper Rigole

For this program, five videos are gathered
around the same principle: “found footage”.
In these videos with “already-done” images a
situation is diverted and rebuilt both visually
and in content.

This may be done from state held of “other’s”
images (Paradise Recollected) to storytelling
and cinematic techniques (An Archipelago),
the critical construction of the whole piece
based on the status of images (no grain,
no pearl) or its relationship with the viewer
(Irrigation) or a simple editing protocol that
deconstructs the images and consequently
the meaning (Destroy the kitchen).

*Anahita Hekmat, born in Tehran, Iran, 1978
lives and works in Paris, France

An Evening with Hossein Torabi
Screenings/ presentation by Mooweex
List of films:

Allekolang (Sea Saw Rocker) / Imaan (The
Belief) / Isfahan / Glasses / Life of a leader

About Hossein Torabi

Hossein Torabi, is born on 24 of September
1936 in nomads of Sabzevar (North East
of Iran).He learned to read and write the
Quranic education house and then studied
in a high school for the nomads of Sabzevar
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Sea Saw Rocker, Hossein Torabi, 1968, 11’

2 year, finishing his collage in Tehran at the
Merat High School. After his diploma in
1950, he entered the faculty of Fine Arts of
the Tehran University as student of art. Later
he acquainted with the playwright / dramatist,
Ebrahim Makki, whom he co-founded with,
an art group called Pegah in the Institute for
Dramatic Arts. Meeting Makki was in fact his
key to the world of art. When the faculty of
the Dramatic Arts was founded he enters the
bachelor program of directing for cinema and
television. His thesis project “The Glasses”
wins the 1st Sepas Award in Tehran and
the 3rd award of film festival of Tunis. He
pbecomes one of the directors of the Office
for Cinema Affairs, after his graduation and
makes several documentaries and films such
as: The Holy city of Mashhad (with narration
of Iranian Poet Ahmad Shamlou -winner of 1st
Sepas Awards), The Glasses (a fiction films
which released from ban after the revolution
and has won 3 prizes from children and young
adult festival), Parliament-the Fountain(?),
The belief, Isfahan, Fedowsi and People,
Ghamsar’s Rosewater, The messenger,
The life of a leader, Bazargan and the long
documentary for freedom (winner of Moscow
film festival and The Indian Cinema Award).
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Day one
Friday Jan 11th, 2013

The festival highlights

Opening presentations by Parkingallery,
Mooweex and Saroseda

Introduction for Access Key Award : Video,
Performance, Sound and Documentary
projects

Video program
Jazayer Sargardani/ The wandering Island(s)
Programmed by Parkingallery Archive

Performance

Big Stone’s Show

by Shahab Anousha and Martin
Shamoonpour



Parkingallery’s Video Archive

The video archive of Iranian and International artists, has been launched
in 2004, after having successful experiences with our mega project “Deep
Depression” and since then it has been growing accordingly; we collect,
keep and update the artworks for educational and non commercial purposes,
we also promote the work by organizing screenings, artist/expert talks
and presentations along with exhibiting them in Iran and abroad. We are
interested in practices in new media, sound, performance and interactive
works which normally don’t have a proper platform to be seen and discovered
both by researchers and curators who visit us frequently. In addition to
what mentioned above, the living archive, remain fresh and up to date by
exchanging works with various institutions and collectives around the world.
We highly welcome other interesting audio/video materials such as
documentaries on arts, experimental sound projects, interventions in public
space, performances, music videos, plus documentations such as lectures,
interviews, workshops, seminars.

Saroseda is a creative initiative which is trying to make new sonic and
visual projects by integrating technology, science, interactive environments
and Audio Visual programming platforms. Saroseda by different pose to
mainstream tries to reach new forms in Iranian Contemporary Art scene
by introducing the potential of collaboration between different disciplines in
the shape of organizing workshops and jamming of computer based artists.

mooweex.com

The mooweex internet cinema was launched to show selected works by
Iranian film-makers. The cinema shows a broad spectrum of films including
documentaries, fictions, video clips, animations and video arts. On mooweex
you can watch the work of new artists as well as a number of old and rare
Iranian films. The cinema gives easy access to some exceptional works
including a number of international prize winners. The aim of the collection
is to provide a deep insight into Iranian culture which is not achievable by
any other medium in the same way.



Limited Access Team (Fourth Edition)
Festival Director: Amirali Ghasemi (Parkingallery Projects - Tehran)
Program Coordinator: Shahrzad Malekian
Guest Curators: Anahita Hekmat (Paris), Sona Safaie (Toronto)
Arash Khakpour (Mooweex - Tehran), Arash Salehi (Saroseda -Tehran)
Ryan B. Willie (Free From Film Festival -San Francisco)

Festival History

Founded in early 2007, Limited Access, International Festival
of Video Sound and Performance celebrates its 6th year-
anniversary in January 2013 at Aaran gallery. The Tehran
based Festival, naturally evolved from Parkingallery’s Video
Archive, an ongoing project documenting the diverse and fragmented
new media scene both in Iran and abroad since 2004. Limited Access
collaborates with individuals, collectives and archive projects across
the globe. The collaboration history in previous editions of the festival
involves Reloading Images (Berlin), SCCA (Ljubljana), Townhouse
Gallery (Cairo) and Studio Strike (London). Beside the Festival have
had the pleasure to work with various guest curators over the years to
name a few: Miha Colner & |da Hirsenfelder (SCCA - Ljubljana), Sarah
Rifkey (Townhouse Gallery Cairo), Rozita Sharafjahan (Azad Gallery -
Tehran), Bita Razavi (Helsinki) and Shirin Sabahi (Stockholm).

(
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Parkingallery is an independent project space based in Tehran, started
in 1998 originally as a temporary exhibition space, and graphic design
studio. In summer 2002, online project Parkingallery.com went online
and since then along with introducing numerous young artists to Tehran’s
emerging contemporary art scene, initiated various International
exhibitions and workshop projects.
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