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- . wax, soot . 2010 .  ~6 × ~55 × ~125 cm . Epitaph: Arabic, Braille . Private collection
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Memorial for Anonymous Martyrs . 2015 . Stone, wax, soot, tar and iron . ~ 66 × 37 × 153 cm . Epitaph: Persian, Naskh and Nasta'liq
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The Toppled Memorial of Dr. Mohammad Mossadeq . 2013 . Êbn-ê Bâbovayh Cemetery, by the burial place of martyrs of 30th Tir Uprising, 

Shahr-e Ray, Iran . (Erected on 21st July 1979. Pulled down a week later)
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Anonymous . 2012 . Sheikhân-e Kâshân Cemetery, Iran
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ƱƱ��db��»Ŧ��ű�v_l��ſs8
Ű�¢�#�ƯƱƴƯ�#��i	�®¡Ŧ���«¡���«¡�Ű�¢�^k


Tombstone of a member of the Iranian People's Fedai Guerillas . 2013 . Behesht-e Zahrâ Cemetery, division 33. Tehran 



�¡Űs��»�_©���
����#�ƯƱƴƱ�#��¡Űs��ƯƴģƯ�Űs8_¹�Ů��Ůs¡�Ŭ���%v
ŦŰ

Right: Memorial plaque for 1961 Paris massacre . 2014 . Saint-Michel bridge, Paris

ſ´©��»��s8k������ſs8
Ű�¢�#�ƯƱƳƳ�#�ũŰs_��%ª�

Left: Annunciation . 2009 . Cimitero Monumentale, Milan
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�#��8��®8�s
�Ʈyư � ƯƱĢ � ģƮ#Ģ�#�ƀŮƁŮ�»��š�#�ƯƱƴƮ�#�ſs_��Ɓ�žs��®���ŰŦ��

��k�s��®��ƀŮƁŮ�Ɓ���ŰŦ�¢�®��Ű�¢����ŦŰ��©>k8
Ŧ�»��ƁŰ�®��ſs8
Ű�¢���
��©>k8
Ŧ�s��ƀŮŦ��s	��`�����űs�š�#��s���8�ŦŮ��7��^k
�v>�Ŧ���®j���¹�ĄŮ���ĄŦ���v
�ĄŰŦ���ſs_�

�#Ů�k7���g���8��s�
The Untitled Tomb . 2012 . iron, soot . 60.5 × 135 × 0.2 cm . epitaph: Persian, Naskh

commission of the family of the deceased 

A grave marker for a man who was denied an actual tombstone. Each time the family visits the cemetery, they bring along the stenciled 

tombstone with them, place it on the grave and stealthily pour soot powder on it.



ƯƱƴġ�#���ŰƁ�»��ŮƁ���ſs8
Ű�¢
Bródno Cemetery, Warsaw . 2015
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ƯƱƴư�#�ſŦŰ��űs��»ƀs���©f
�ſs8
Ű�¢
6HILG�&KkK�&HPHWHU\��0k]DQGDUkQ�

�,UDQ . 2014



wi��»ĄŮ� î¹�%v_7��̂ k
�#�� ð©e8��%ƀűŦ��Ŧ�#�v�Ű���Ŧ�	�ŦƁŦVƁŰ� ï�®�s��¹����#�^k
�#�ƯƱƴƱàƯƱƴġ�#�ſs¹�©���¡Űš�Ű�¢�®l�

Cenotaph of Arin Mirkan . 2014-2015 . Stone . To be moved to Kobanê, Rojava . Dimensions: variable . Epitaph: Kurdish, Thuluth
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®��`	�Ą����j<��#��8��®8�s
�ƯƮ � ƳƯ � ģƮ�ëŦŮƁ���#�^k
�#�ƯƱƴƮ�#��	Ű���Ž�8g�����8��Ű�¢�®l�

Cenotaph of Borges' Assassinated Translator . 2012 . Stone . ~60 × ~81 × ~10 cm . Private collection



�#Ů���ƀ�©�Ŧ�	�œ���ſs�ű�ĄƁŰ�v�s
�#��Ŧ�ƀŮ����©	Ŧ�Ů�78
Ů�ŰŮ��¹�ĄŰŦ�¡Ů��v
�®8�s
�®�s	�Ąs��#�ſŦ�l��»s���Ɓ���Ą���s	�#�ƯƱƴġ�#�ƀ��s�űs��ſs�ű

Time they Stopped . 2015 . Forouhars’ house, Tehran

Trace of a recently stolen wall clock. The clock had stopped on the time of death of Dariush Forouhar and Parvaneh Eskandari
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ƯƱƴƱ�#�ſs
Ŧ�	�»^k¹�ſs8
Ű�¢�#�®�s7�Ŧ���
Contumacious Is He . Kang Cemetery, Khorâsân, Iran . 2014



�ĄƁŰ�v©�Ŧ�¢�#�ƯƱƴġ�#��7��^k
�ĄƁŰ�ĄŰs¹���s�
�ſs8
Ű�¢�#��8��®8�s
�ģƮ � Ưģư�#�«�s¹���s¹

�Űs¹�űŦ��=��ƁŮ��#��¡Űs��»Ųs�Űs¤k î�
Frottage on tombstone . 2015

Graphite on tracing paper . 162 × 60 cm

Montparnasse Cemetery, Paris . (details)

ƯƱƴġ�#�®¥>kí� îƁ�VŰV��7��^k
�ĄƁŰ�ĄŰs¹���s�
��8��®8�s
�ģư � ģư�#�«�s¹���s¹�ĄƁŰ�v©�Ŧ�¢

�¡Űs��»Ųs�Űs¤k î��ſs8
Ű�¢
Frottage on Georges Wolinski’s headstone

2015 . Graphite on tracing paper

62 × 62 cm

Montparnasse Cemetery, Paris



21

®��`	�Ą����j<��#�Ų�¥d��®
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�#��8��®8�s
�ġ � ƯưƮ � ĢĢ�Ɓ�ġ � ƯƮƲ � Ģģ�»Ģ � ƯƮƲ � ĢĢ�#������#�ƯƱƴƮàƯƱƴư�#�ſs�Ůs¡�#�à��à��à�

Death Sentence . Memorial . 2011-13 . marble . 55 × 107 × 5, 56 × 107 × 4 and 55 × 120 × 4 cm . Epitaph: Reversed Persian Braille . private collection
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Yet Again . Reenactment . Bêhêsht-ê Fâtêmê . Cemetery, 

Lavâsânât, Tehran.

Time: April
H: A tombstone. North of Bêhêsht-ê Fâtemê Cemetery, 

/DYkVkQkW�� 7HKUDQ�� +RUL]RQWDO��
ORQJ� DQG� QDUURZ�� %ODFN�

granite. Old and damaged. No epitaph. Four wooden wedges 

west of H in line with H’s four corners. R: Rooftop, right side 

of the grave, behind cemetery’s north wall looking down at 

H. H1: Woman in her mid-fifties. In plain white long- sleeved 

worn out dusty dressing-gown down to her ankles. Long grey 

hair. Bare foot. H2: Old man in his eighties. Dress identical 

with H1. Long white hair. Bare foot. P: Eight men in identical 

grey long sleeved worn out dressing-gowns down to their 

ankles. Old black rubber gloves. Bare foot. Long grey hair. 

SG: South Gate, cemetery main gate. NG: North Gate, few 

steps north of H.

At dawn P enters the cemetery from SG: carrying 4 iron crows, 

4 shovels on shoulders. Curved and pointed ends damaged. 

No sound, footsteps only. P paces in slow tempo toward 

west then north wall. Reaches H. Circles around H. Heads 

up. No sound. Long pause. No sign of mourning. Heads 

bowed. Iron crows under the tombstone. Two lift lower side 

up and toward west and down on wedges. Two others: do 

for upper side. No pause. Four others dig the grave with 

shovels. North of H earth piles. They Leave the tools east of 

H. An instant. P turns about and leaves the cemetery from 

NG in slow tempo. Not a sound. Footsteps only. Toward 

adjacent eastern alley then up the building. An instant. P 

stands on R looking down at H. Long pause. H1 climbs up 

WKH�JUDYH��7XUQV�DQG�JD]HV�DW�WKH
�JUDYH��/RQJ�SDXVH��7DNHV�

a shovel and climbs down. Diggs the earth for a good while. 

(DUWK� SLOHV� DV� EHIRUH�� &OLPEV� XS
�� 7XUQV� DQG� JD]HV� DW� WKH�

grave. Long pause. H2 rises and climbs up. Stands by H1. 

They do not touch. P leaves R and enters the cemetery from 

SG. Path as before. Faster tempo. Reaches H. Circles around 

H1 and H2. Four men lift H2 onto the shoulder; first H2’s 

right shoulder onto a bearer’s right shoulder, then H2’s right 

foot onto a bearer’s right shoulder, then his left foot onto 

a bearer’s left shoulder and then his left shoulder onto a 

bearer’s left shoulder. Followed by bearers, the group goes 

hastily ten steps toward west, stops brusquely. H2 falls off 

on the ground. H1 hastens toward them. Stops behind them. 

Long pause. H2 is lifted onto the shoulder as before by the 

other four then ten steps toward south. H1 is left behind. P 

stops as before. H2 falls as before. H1 hastens as before. 

Stops as before. H2 is lifted onto the shoulder as before by 

the other four. Ten steps toward east as before. H1 is left 

behind. P stops as before. H2 falls as before. H1 hastens 

as before. Stops as before. H2 is lifted onto the shoulder as 

before by the other four. P ten steps toward north as before. 

H1is left behind. P stops as before. H2 falls into the grave. 

Two climb down the grave. Lay H2 on his right side, his face 

toward southwest. Shake him for a good while then climb 

up. P circles around H. Heads up. No sound. Long pause. 

Four fill half the grave with shovels. Others watch. No pause. 

Iron crows under the gravestone. Upper side up then toward 

east and down on the grave. Repeat for lower side. Heads 

bowed. An instant. P turns about and leaves the cemetery 

from NG now in faster tempo. An instant. P Looks down at 

H from R. H1 hastens to H. No pause. Picks an iron crow 

and inserts under the lower part. Cannot lift it. P leaves R 

and enters the cemetery from SG. Same path. Faster tempo. 

Reaches H. An instant. One picks an iron crow, aids H1 and 

lifts lower side up then toward west on wedges. An instant. 

Two pick iron crows and lift upper side up then toward west 

on wedges. P Circles around H. Heads up. No sound. Long 

pause. Heads bowed. Turns about and leaves cemetery from 

NG in slow tempo. On R as before. Long pause.

H1[murmurs]: Dusk is yet to come. 

P leaves R and enters the cemetery from SG. Same path. 

Fastest tempo. Reaches H. No pause. Tombstone is removed 

as before now in faster tempo. Grave is dug as before now 

in faster tempo. Comes out H2 as before. No pause. H2 

is lifted onto the shoulder as before. Tombstone is placed 

on the grave as before by the other four. H1 motionless. P 

ten steps toward west, south, east as before now in fastest 

tempo. H2 falls off at each halt. When P halts before H, H2 

falls on tombstone and is lifted as before. Bearers change 

after each fall as before. H1 hastens and stops as before. 

Repeat till dusk.
***

While P steps toward west, H1 halts by the grave. Stands 

still.
H1[murmurs]: Dusk already.

P completes another cycle as before. Reaches H. Those 

ahead stand by H1. Bearers move on to complete the cycle. 

Tombstone is removed as before by the other four now in 

fastest tempo. P does not stop. H2 does not fall. P reaches 

H. Stops as before. H2 falls into the grave as before. Two 

climb down the grave as before. Lay H2 on his right side 

in fast tempo, his face toward southwest. They shake him 

for an instant then climb up as before. P circles around H. 

Heads up. No sound. Long pause. Four fill half the grave as 

before. Others watch. An instant. H1 is brought onto the 

shoulder in the same order as before. Cycle as before now 

in slow tempo. One cycle only. H1 falls off at each halt and is 

brought onto the shoulder as before. P reaches H. Stops. H1 

is thrown in the grave. Two climb down the grave as before. 

Lay H1 on her right side, her face toward southwest. Shake 

her for a good while. They climb up now in slowest tempo. 

P circles around H. Heads up. No sound. Long pause. Four 

fill the other half as before. Others watch. Long pause. 

Tombstone is placed as before now in slowest tempo. Heads 

bowed. Long pause. Tools on shoulders. P turns about and 

leaves the cemetery from NG in slowest tempo.

Repeat every April.



�j�s��v_l��ſs8
Ű�¢
Bêhêsht-ê Fâtemê Cemetery
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Ŧ��ű�v_l��ſs8
Ű�¢�#�ƯƱƳƯ�#��®¡Ŧ�	�©���©�Ŧ�ĄŰs¤>¹s	��#�à

Hollowed Ground . (Burial of Amir Shirkhodaei) . 2002 . Behesht-e Zahra Cemetery, Tehran



�¡Űs��»��³���ſs8
Ű�¢�#�ƯƱƴƱ�#�v¡Ŧ���ŻŮs��Ű�¢�^k


The Tomb of Sadegh Hedayat . 2013 . Père-Lachaise Cemetery, Paris
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ƯƱƴƱ�#�Žse����»�¡� í��»s���k��ſs8
Ű�¢
Anchor Cemetery, Barril, Portugal . 2014

ƯƱƴƱ�#�Žse����»�¡� í��»s���k��ſs8
Ű�¢�#��_©j��Ąs���©�Ű�	�ſs©���¡�
�

Maryam’s Anchorage . Anchor Cemetery, Barril, Portugal . 2014



®¡Ŧ�8�Ŧ�®��¹�»®����%v_7��̂ k
�#��8��®8�s
�ƯƮĢyĢ � Ưƴ ø�#�žŮ�»���»Ů³���»��š�»^k
�#�ƯƱƴġ�#��ĄŮŦűš�Ą���ŦƁ��Űs ð�ű�ŭ�
�Ű�¢�®l�

Cenotaph of the Crimson Zunnar (eleuthéromane) . 2015 . stone, iron, steel, vinum, gore . ø 19 × 105.5 cm . epitaph: Arabic, early Kufic®¡®¡Ŧ�Ŧ�8�8�Ŧ�Ŧ ®�®��¹�¹ »»®�®����� %%v_v_7�7�^k^k
�
 ## �8�8��®8®8�s�s

 ƯƮƯƮĢyĢyĢĢ �� ĢĢ ƯƴƯƴ øø ## žžŮŮ »�»����»Ů»Ů³�³���� »�»��š�š »»^k^k

 ## ƯƱƯƱƴġƴġ ##�ġ �Ą�ĄŮŦŮŦűšűš ĄĄ����ŦƁŦƁ����ŰsŰs ðð�ű�ű ŭŭ�
�
 ŰŰ�¢�¢ssss ðð ®l®l��

CenCennotaotaph ph of of thethe CrCrimsimson on ZunZunnarnar (e(eleuleuthéthéromromaneane)) .. 2012015 .5 . ststoneone, i, ironron, s, steeteel, l, vinvinum,um, gogore re ..
))

øø 1919 × × 105105.5 .5 cmcm . e. epitpitaphaph: A: AArabrabic,ic, eaearlyrly KuKuficfic
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�>�Ŧ���»ſ� í��à�ƁŮ�à�Ž íƁ�»� î8�Ŧ� í����s
�Šsf_�Ŧ�ŰŦŮ�#�ƯƱƴư�#��Ůs
�ƁŮ�®¹Űs��s¡
���Ɓ�l���Ůs
�ƁŮ�Ŧ�>�Ŧ����k îf�íŦ�� í©>í� îŮ�������¡s��%v
ŦŰ

5LJKW��3UREDEOH�JUDYH�RI�'RQDWLHQ�$
OSKRQVH�)UDQoRLV�GH�6DGH��FLWL]HQ�R

U�0DUTXLV�����������)RUPHU�&KDUHQWR
Q�$V\OXP��9DO�GH�0DUQH��)UDQFH

�¡Űs��»őîŰ��
�Ąs>©i¹�#�ƯƱƴƱ�#�ƁŰ ñ�¡Ů�®� îŮ�������¡s��%
ª�

Left: Probable grave of Denis Diderot . 2014 . The Church of Saint-Roch, Paris



®��`	�Ą����j<��#�®g©g���¡���»®>©i��Ŧ�%v_7��̂ k
�#��8��®8�s
�ƱĢ � ġư � ưƯƯ�#�ŮŦ���t©¹���»��š�#�ƯƱƴư�#�«¡š�ſs��ſs¡�Ű�¢�®l�

Cenotaph of Jan Van Eyck . 2013 . iron, mixed media . 211 × 42 × 35 cm . epitaph: English, Braille . private collection
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�8_��Űs¹��#�Ÿ�ſs��ſs¡

�8	s
��©7��®>©i��Ŧ��¡���%v_7��̂ k
�#��8��®8�s
�ƯƳ � ƯġĢ � ƯġĢ

Eyeck . (In collaboration with Shahryar Hatami) . 2008 – 2013 . A crypt lid for an unrealised performance . oil on canvas, wood, iron, brass

145 x 145 x 18 cm . epitaph: English imitation Braille



�¡Űs��»��Űsjk î��ſs8
Ű�¢�#�ƯƱƴƱ�#�Ą��Ŧ�ųŰs¤

Perpetual Concession . 2014

Montmartre Cemetery, Paris

�¡Űs��»��³���ſs8
Ű�¢�#�ƯƱƴƱ�#�Ą��Ŧ�ųŰs¤

Perpetual Concession . 2015

Père-Lachaise Cemetery, Paris

�¡Űs��»��Űsjk î��ſs8
Ű�¢�#�ƯƱƴƱ�#�« í© ñ�� í¹�ŦƁ� ñ�� î¢�Ą��Ŧ�ųŰs¤


Perpetual Concession of Godefroy Cavaignac

2014 . Montmartre Cemetery, Paris
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®��8��Ą�ƀŮŦ��s	�ųŰsf
����#��ſŦŰƁš�žs���ưĢĢ�Ą��db��»Ŧ��ű�v_l��ſs8
Ű�¢�#�®��jd�� Ė�g_��»^k
�#�ƯƱƴƮ�#�ſs_=��ŬƁŰ�#Ÿ�Ű�¢�^k


Tombstone of A. Rouhbaxshân . 2012 . stone, hedera helix . Behesht-e Zahra Cemetery, division 255 (Nâmâvarân),

Tehran . Commission of the family of the deceased 



�œ���űŦ��©������©��Űs¹��¡�	š�űŦ�ƀ��s����©¢Űs���©��»ƁŮ�¢�v
�����s�����»��š�»ƀŮƁŮ�»ž���#�ƯƱƴưàƯƱƴƱ�#��ŦŰ�¢�ųŰs¤
������©��ƀ�l��Vs��¹Űs


�¡Űs���l��ſŰ���Ąs��k��Ą�ƀű���ųŰsf
����#�Ą�7��Ɓ�Ą�>�Ŧ���%v_7��̂ k
�#��8��®8�s
�ƯƮĢ � ưƮƮ � ƯƮƮ�#�ƯƮ�Ű�¢�»N��¡ŮŰ�»ƯƯĢ�Ą��db��»� í8�s��®>¡Űs��ſs8
Ű�¢�»�>�Ŧ��

Sarcophagus of Chohreh Feyzdjou (Ephemeral Concession) . 2013-2014

�ZD[��VRRW��LURQ��ZDOQXWV�VWDLQ��FRFR
QXW�FRLU��UHPDLQLQJV�RI�)H\]GMRX·V�O

DVW�ZRUN�EHIRUH�GHDWK�

Cimetière Parisien de Pantin, division 115, line N, tomb 10. Pantin, France . 100 × 200 × 105 cm

epitaph: French and Hebrew . commission of The City of Paris' Museum of Modern Art

®�Ŧ��Ŧ��¡���űŦ�s���¥��#ƯƱƴƱ�v_l��ĄŮŰŦ�ưģ�»Vs��¹Űs
�t`�

Installing the sarcophagus, 16 May 2014. Photos: Maryam Ashrâfi

Sarcophagus kline, 14 August 2014. Photo by the artist�#��k��k���¥��#ƯƱƴƱ�ŮŦŮ���ưƱ�»Vs��¹Űs
� ïŰŮ



35

Sarcophagus kline (lid), 21 May 2014. Photo by the artist�#��k��k���¥��#ƯƱƴƱ�v_l��ĄŮŰŦ��ƱƯ�»Vs��¹Űs
� ïŰŮ



����

Perpetual Concession of Mina (Burying the urn of Mina Ameli) . 2014 . Père-Lachaise Cemetery, Paris

���� ��
6 August 2014
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���� ��
20 May 2014



#�©_�Ŧ�Ą��i��»�î¡�à�Ű�
�à�� îki¡Ɓ�»�>�Ŧ���#�ƯƱƴġ�#��®7�s����ð����©�ŦŰ�
ſŦŮ�8>¹s	�Ą�ƀű�¹�ĄŰs¤>¹s	��#�ƀ�k¡ƁŰ��_©j���©�ŦŰ

The Ever-growing Ramin����%XU\LQJ�WKH�XUQ�RI�5DPLQ�%DUUH
WR�+DMHEL�����������&KDOHW�$IFKLQH��9

LOOHQHXYH�VXU�<RQQH��)UDQFH

#�©�ŦŰ�»ų�>��Ą��¦�s�Ű�¢����ƀŮs8>¡Ŧ�Ą�¡�7��®7�s��Ŧ�¡Ɓ

9LGD�+DMHEL�7DEUL]L�VWDQGLQJ�RQ�KHU
�VRQ
V�JDUGHQ�JUDYH

�¦�s�Ű�¢�ſŮ�¹�ƀŮs�š
Preparing the garden grave
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ũs�s
Ŧ���»�<�Ŧ�ſs8
Ű�¢�#ƯƱƳư�#�ſs8>i¢�ƀƁs¹�ĄŰs¤>¹s	

Burail of Kaveh Golestan . 2003. Afdjê Cemetery, Lavâsânât, Iran
Burial of Kaveh Golestan



��8��®8�s
�Ʊƴ � ƯƮģ � ġģ�#�ŮŦ���t©¹���Ɓ�Žsf
�»ŭ�
��¢�Ą��	s��»ƀŮ���Ɓ�ƀ��ű�Ąs��ſs>�Ŧ��	s��»�8>¹s	
�#�ƯƱƴġ�#��©¥>��Ąs���¢

Palliative Flowers . 2015 . ash, fingernails of the dead and the living, rose stalk, terra cotta and mixed media . 46 × 106 × 39 cm
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®¡Ŧ�	�©��®i��%ŰŦŮ����i©��#��g©�Ů�ưƳ�#��©f
�Ɓ�ƀs©
�»v�s��»HD�#�®¡�¡�¡Ɓ�Ą��¡�d��#�ƯƱƴƱàƯƱƴġ�#�v7©`��v�Ɓ

#v
Ŧ�ū�¹��l���l��ŰŮ���s��ƀŮŦű�žs�Ŧ�ſs8
Ű�¢�ƴ�Ą��db��ŰŮ�ſ�k¹Ŧ�^k
�#s��ſš�Ą���s	�ŰŮ�Ą�©_i¢�^k����Ű�¢�^k
�Ɓ�Ą�©_i¢�Ž���Ɓ�Ą��s����Ŧű���s�

In Mourning . 2014 . video-reenactment . HD, silent, black and white . 28 mins . Filmed by Ali Shirkhodaie

:LWK�)DU]DQHK�7DKHUL��*KD]DO�*ROVK
LUL��WKH�DUWLVW·V�PRWKHU�DQG�VLVWHU�DQ

G�+RXVKDQJ�*ROVKLUL·V�WRPEVWRQH�LQ
�WKHLU�KRXVH�

7KH�WRPEVWRQH�LV�QRZ�LQ�(PDP]DG
HK�7DKHU�&HPHWHU\��GLYLVLRQ�����0HK

UVKDKU��.DUDM��,UDQ�



ƯƱƴƮ�#�Ž�7�s8
Ŧ�»ŧ�¡Ŧ�ſsbi
�ſs8
Ű�¢
Eyüp Sultan Cemetery, Istanbul . 2012

ƯƱƴƱ�#��¡Űs��»��³���ſs8
Ű�¢
Père-Lachaise Cemetery, Paris . 2014

ſ´©��»��s8k������ſs8
Ű�¢�#�ƯƱƳƳ�#��¥©k ï� îŮ�Ɓ�s8©��8�š�»��Ŧ��ű���Ɓ�ƁŰ ï��s
�sk©�ű���Ű�¢

Tomb of Giuseppina Salvero and her children, Antonietta and 

Domenico . 2009 . Cimitero Monumentale, Milan

ƯƱƴư�#�s¥¡��Ŧ�»őŰ�¡�©��»ŮƁƁ��¡�¢�ſs8
Ű�¢

Green-wood Cemetery, New York, USA . 2013
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®��`	�Ą����j<��#�ưƮƮyƱ � ƯƮƮyư � ưƳyƱ�#��8>¹s	�»��š�#�ƯƱƲƴ�àƯƱƴư�#�As Dad As Possible, As Dad As Beckett

#ƀ��Ŧű�
�ŦŰ�ųŰs¹����k��ſš�Ą����k��k��#�¡Űs�� ïŲs�Űs¤k î��ſs8
Ű�¢�ŰŮ�v
Ŧ�v¥��Ž�©©j
�Ű�¢�^k
�Ą�ƀűŦ��Ŧ���

As Dad As Possible, As Dad As Beckett . 2000 – 2013 . iron, ashes . 200.3 × 100.2 × 28.3 cm . private collection

The iron grave marker is a replica of Beckett's tomb in dimensions. Inside the artist has burnt hundreds of his works.

�¡Űs��»Ųs�Űs¤ îk��ſs8
Ű�¢�»v¥��Ž�©©j
�Ɓ�ſŦű�
�Ű�¢�^k


*UDYHVWRQH�RI�6X]DQQH�DQG�6DPXHO
�%HFNHWW��0RQWSDUQDVVH�&HPHWHU\��3

DULV



� ð©e8¡³�Ɓ�Ű ð�¥��»Ą�>�Ŧ���»Ŧ���#�®����Ą�¢�ki��»��
Űs��»ų���#�ƯƱƳƳ�à�ƯƱƴƮ�#�ĄŮŦűš�Ą���ŦƁ

(ưƮƯƯ�»s©�s8¡Ŧ�»ĄŰs
s
�»®�s©�s���¹Űs��Ůs©k��űŦ�®�s�_¡sj��»2®8f��3�
ŰŮ��#�Ű�����Ŧű���s�ŦŮ�Ɓ�ƀV� ï7� ï��ƁŦ�� î8>¡�¹�ĄŦ��Ŧ

Eleuthéromane . 2009-2011 . carpet, fabric, horn loudspeaker . sound, French, apathetic loop

3HUIRUPHG�E\�&KULVWRSKH�2WK]HQEHU
JHU�DQG�'DQD�)DU]DQHKSRXU����,Q�´:R

QGHUµ��DQ�H[KLELWLRQ�E\�0DUFR�0DJQD
QL�)RXQGDWLRQ��6DVVDUL��,WDO\�������
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Eleuthéromane’s Catastrophe . 2015

After the script’s main character died, the piece was burnt. Its ashes were put in an urn. The horn loudspeaker vocalises the script as before 

but much lower now



�Ě���Ɓ��¡�¡Ɓ��k��Ű�¢�ĄŦ����®����#�wi��»®
Űs��%v_7��̂ k
�#��8��®8�s
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��j�

The Burnt Sun of Video . 2015 . soot on board . 71 × 71 cm . epitaph: Persian, Thuluth . Study for the tomb of video art and the loop
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 Ghasr Prison wall, memorial by Amir Mobed
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Palace-Fortress . activism . 2015 . Brass . Dimensions: variable

,Q�������E\�FRPPDQG�RI�5H]D�6KDK
��RQ�WKH�UXLQV�RI�WKH�4DMDU�3DODFH��WK

H�ILUVW�PRGHUQ�,UDQLDQ�SULVRQ�ZDV�EX
LOW��%HIRUH�(YLQ��*KDVU�3ULVRQ�ZDV�

the only central prison of Tehran. A few days before the victory of the 1979 Revolution, prison walls were pulled down, setting the prison-

ers free. In 2004 it was closed down for good till 2008 that it was turned into a museum and the wall to a constructed colossal memorial 

plaque. Initially the wall was to bear some 150 names of political prisoners held in Ghasr in Pahlavi’s time. At various points certain names 

were eliminated till in the end some 80 adorned the wall. Some forenames refer to no political prisoners. Some were eliminated after they 

were installed on the wall. There are numerous holes on the wall that indicate several eliminated surnames. Today a number of letters are 

missing. Some that were within reach have been taken out, some fallen. Although today Ghasr is considered a museum, it is still a place of 

elimination, a correctional facility. 

Commemoration if banned from the public, sneaks into houses, into circles, say, to keep the dying embers burning. Ruin-land is the very 

continuation of that constructed memorial wall with the same letters and the same form. Everyone can commission the artist the name of a 

political prisoner, if and only if the name in full was not already on the wall. This is an ongoing project and perhaps will last until all politi-

cal prisoners of Ghasr, whether dead or alive, will have a memorial, albeit small. Names will adorn house walls inexpensively as the price 

equals production costs.
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Tombstone of Barbad Golshiri . 2012 . Stone . ~121 × ~50 × ~7 cm . epitaph: French
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Curriculum Mortis
Barbad Golshiri

No other human activity is as rich and old as the obsequies 

and making of grave markers. Nearly all that we know from 

old ages we know from the graves and, say, the urns; it 

is mostly through these human manifestations that we 

understand what ruled people’s’ minds, for instance, what 

prehistoric religious beliefs and practices were. Where there 

are no historic records, obsequies speak: the way people 

buried the dead, the orientation of the corpse, the grave 

goods they buried along with the dead, how they marked the 

graves and so forth. Art history thus is but an infant when 

compared with this history. But one must be blind if one 

does not see things these two fields share. Cemeteries could 

EH� SHUFHLYHG� DV� ´KLJKO\� HGXFDWLR
QDOµ� SODFHV�� DV� HGXFDWLRQ�

lies in remembrance and knowledge in accumulation. 

In no other place than in cemeteries one can take a one-

hour tour and skim through a vast history of architecture. 

These architectural phases are not necessarily bounded 

to their geographical contexts; Greenwood Cemetery, for 

instance, was founded in 1838, yet gathers centuries of 

diverse forms of architecture and art. Cemeteries also 

encapsulate misfortunes and calamities of societies and 

host memorials for national heroes and figures. These 

spaces are heterotopias of time for they enclose objects and 

people of all times and of diverse artistic and architectural 

styles in one real space. There’s only one other architectural 

space that functions as such: the museum. Museums too 

enclose all times and epochs in one immobile space and it 

is custom that the objects a museum holds, again like in 

a cemetery, shall remain intact. Cemeteries and museums 

are public spaces and most recently, in many countries they 

have turned to green open spaces. This though is not the 

case in Iran.
Like many other public spaces cemeteries are highly 

legislated, both written and unwritten. A close historical 

example is Bêhêsht-ê Zahrâ, located in the southern part 

of metropolitan Tehran, the largest cemetery in Iran. This 

cemetery plays an unrivaled role in Iran’s contemporary 

history and politics. It was in this very cemetery that the 

ancien régime was rejected and the greatest part of our 

history lies underneath this land. No other place in Iran has 

such heterotopia. This cemetery hosts corpses of martyrs 

of Iraq-Iran war to dissidents such as Iranian People’s Fedai 

Guerrillas, a radical Marxist-Leninist movement formed 

in 1971; members of the Tudeh (= masses) Party of Iran; 

The People’s Mojahedin of Iran, Sakineh Ghasemi aka Pari 

Bolandé, the legendary prostitute of Shah’s time, cinema 

VXSHUVWDUV�� DWKOHWHV�� $KPDG� 6K
DK�� WKH� ODVW� 4kMkU� NLQJ�

DQG� KLV� ZLIH�� 5H]D� 6KDK·V� ODVW�
ZLIH�� PXUGHUHUV� DQG� WKH�

murdered, many unofficial martyrs and so forth. Though 

one can add to this list infinitely, there are those expelled 

from this hallowed ground. Nothing else I have ever done 

can touch what I have made for this cemetery. 

Yet, I haven’t limited myself neither to this cemetery nor 

to making grave markers. I am a taphographer1, I make 

grave markers, for the past fifteen years I take pictures of 

graves and burials and I make frottages  on epitaphs of 

those eliminated only to distribute them. I have also made 

cenotaphs. Memorials too, for the dead and the living. All 

these frame Curriculum Mortis. It is true to say that Curriculum 

Mortis  is not a series. I cannot make series. Certainly 

one can categorise these works as broken gravestones, 

mourners, survivors, the anonymous, the killed, perpetual 

and ephemeral grave markers, the living and the dead and 

even a set of graves and memorials that like Flemish vanitas 

paintings have snails crawling on them. But in this volume 

there are works that are included in the exhibition and there 

are also works that are not. They are not included, because, 

they are not here, they are in cemeteries or are cenotaphs or 

memorials now residing in museums or in someone’s house, 

or I am forbidden to show them or they should not be here. 

On the other side, in the exhibition there are things that are 

not included in this publication. And there are things that 

are neither in this publication nor in that exhibition. This is 

what curriculum stands for. A curriculum is an account, it is 

a course. Each of these show one moment of this path. For 

all this, all I publish or show should bear this name. And so 

far there are one other exhibition and two publications by 

this name. I assume this would be the case forever. 

Old and new artists have made grave markers too. One could 

bring a work to Cimitero Monumentale of Milan to mark a 

grave and like Lucio Fontana pay no heed to the cemetery’s 

history and surroundings. One could fully be devoted, as 

$EUDKDP� 2VWU]HJD� ZDV�� WR� HYRO
YLQJ� RI� -HZLVK� WUDGLWLRQV�

of tombstone making in Poland. One could make nothing 

for museums, as Molla Mohammad Sharif did in Isfahan. 

And one could bring markers for no graves to museums 

and galleries and unreasonably call them gravestones and 

not even cenotaphs and memorials. I stand somewhere in 

between all this. Some of what I have made have marked 

actual graves in cemeteries. Some have reached the so-called 

art spaces. Some could be seen, some not. Some have been 

to white cubes and cemeteries too2. Some were destined for 

cemeteries only and some were never meant to go there. 

Boneyards treat survivors and the living as the banished, 

for they are heterotopias, for death appears afar, for we 

are not familiarised with them. Understanding gravestones, 

cenotaphs, memorials, sarcophagi, coffins, urns, ossuaries, 

crypts, obsequies, reading epitaphs and so forth are bounded 

to our understanding and experience. Revealing everything 

merely lessens our banishment. 

September 2015, Tehran

1. Neologism; from taphos ‘tomb’ and graphein ‘to write’, to 

draw, represent by lines drawn’ and ‘to scratch, carve’; ‘to dig, to 

scratch, to scrape’ akin to Old English grafan ‘to dig’. 

2. When a grave marker is made to distribute something, as 

modern man has done with printing, one could and should take it 

everywhere. 



The Taphographer1: Passing over Realms of 

Death and Form2

On Barbad Golshiri’s Curriculum Mortis

Mehran Mohajer

Death essentially resists representation. Death is an innermost 

unshareable experience. It is a vacuum within the sign. Is 

taphography wrangling with these three matters?

Barbad Golshiri says that for these last years he has been 

making grave markers and this, he claims, is what he will 

continue to do. Some of his handmade grave markers rest 

on [actual] graves, some on galleries and museums floors. 

What drive has led him to taphography? Obviously like some 

other people he encounters death in his consciousness. 

But apart from the timeless and transindividual aspects of 

death awareness,  the artist has tried to bring death into our 

lives. But why? Customarily in recent centuries and in most 

cultures cemeteries are extramuros, located in outskirts of 

cities. Probably by doing so people literally estrange and 

banish death. Golshiri has internalised and centralised this 

external and estranged entity. But why? Is it not because 

that throughout these years, from all sides and more than 

ever, both here and elsewhere in the world, we have been 

boon companions of death? Or have they befriended us? 

  Being surrounded is our experience as well as the artist’s, 

who as an adolescent faced death threats for his family in 

their own house. On the other hand, not a few artists have 

approached death, and approaching death is more apparent 

in contemporary art or, I should rather say, it feels more 

palpable as the historical experience of death is not a distant 

one. Death in the past half-century ] has unveiled itself. And 

this death has been a major theme in the works of Joseph 

Beuys, Francis Bacon, Nan Goldin, Robert Mapplethorpe and 

Ralph Eugene Meatyard and some artists like Maya Lin, Ana 

Mendieta, and Robert Morris, who at times, and recently and 

in a straightforward manner, Siah Armajani have approached 

taphography. 

Golshiri is mindful of language and his awareness includes 

ordinary language and language of the arts. Thus, it is not 

mere accident if one finds traces of some of these artists in 

his recent works. In Second Coming (Before Holbein), instead 

RI�FRPLQJ�´%HIRUH�+ROEHLQµ��DV�WKH
�DUWLVW�KLPVHOI�SRLQWV�RXW�

LQ� WKH� WLWOH� RI� WKH� ZRUN�� LW� JRHV�
´DIWHUµ� 0DSSOHWKRUSH�� DQG�

Cenotaph of Jan Van Eyck KDV�5REHUW�0RUULV�´FRPLQJ�DIWHUµ�

the piece. 
One can contextualise Golshiri’s works in contemporary 

art, yet these taphographies could be seen from an inverted 

perspective. In Iran, during the last three decades, more than 

ever before, taphography (probably with official support) 

has found an iconic status in mass culture, and now one 

can say that these tombstones by resting together in rows 

in cemeteries have achieved the grandeur and semblance 

of a stoned unfolded album. It seems that Golshiri’s tombs 

both in ways of expression and subject matter are subversive 

reactions to this mass icon-making. Among his works there is 

Pentimento that more than any other work borrows [elements] 

1. See p. 53, footnote n. 1 

2. Initially published in Herfeh Honarmand, no. 51 (Summer 

2014), Tehran. 

from mass culture and in the meantime deconstructs it. 

In his taphography the artist uses every material and 

medium, from stone, iron, wood and soot to wax, photo and 

canvas. They are there to mark the memorial of death. These 

GLYHUVLWLHV� EHFRPH� � XQLILHG� LQ� WK
H�ZRUG� ´'HDWKµ�� 2QH� FDQ�

say that a completed work of art of his and its raw material 

are no way far from each other. These works are basically 

formed on the verge of formlessness or an antagonism 

towards form. If we accept this logic, then we could possibly 

say that his works form a spectrum; on one end stand Death 

Sentence, Cenotaph of Jan Van Eyck and The Untitled Tomb 

and on the other, Second Coming (Before Holbein) and Eyeck 

(on canvas) and the rest lie between the two extremes. I 

assume the two works, Second Coming and Eyeck, have 

nullified the aforementioned logic. In these two works, both 

the raw material is treated and the process of production 

(although thematically disruptive) is the same old traditional 

process of image-making. Could we not exclude these two 

from all the other taphographies? But on the other side, 

Death Sentence, Cenotaph of Jan Van Eyck and The Untitled 

Tomb manifest the crucial and appealing antagonism this 

logic has towards form. But one can also presume that in 

his spectrum levels of  contemporary art and mass culture 

references bounce up and down and tend to fluctuate. 

At any rate, with these materials he has created memorials 

IRU� -DQ� 9DQ� (\FN�� %HFNHWW�� $KPD
G�0LU�$Ok·LH�� 6DKkELV� �WKH�

father and the daughter), Hodâ Sâber, and an anonymous 

killed person (like those that our poet [Ahmad Shamlu] in 

WLPHV�SDVW�KDG�FDOOHG� ´&RQVFLRXV
� WR� UHDVRQ�RI� WKHLU�GHDWK�

WKH\µ� DQG� WRGD\� ZH� VKDOO� JLYH� W
KRXJKW� WR� WKLV� ´UHDVRQµ��

and one memorial for himself. In Golshiri’s work, renown, 

namelessness, anonymity and unnameability are interwoven. 

´7KH�QDPHµ�LV�D�ORFXV�DQG�LQ�LW�*R
OVKLUL�WULHV�WR�GLVLQWHJUDWH�

form in an enclosed framework, i.e. grave. It is, thus, not 

in vain that language and its chief manifestation, writing 

and script are crucial means of disintegration in the place of 

´WKH�QDPHµ�DQG�LQ�WKH�UHDOP�RI�XQQ
DPHDELOLW\�RI�GHDWK

3. Just 

WKH� VDPH�� ´UHDGDEOHµ� ZULWLQJ� V\V
WHP� WUDQVIRUPV� WR� WDFWLOH�

writing system: Braille. Seeing, reading, feeling are silenced 

LQ�´GHDWKµ��7KLV�FRXOG�EH�VHHQ�DV�D
�FRQWLQXDWLRQ�RI�D�SURMHFW�

WKDW� IROORZLQJ�0DOHYLFK�KH�FDOOV� ´
DSODVWLFLVPµ��:LWK�WKLV�KH�

is to accompany the sightless, work for them and eliminate 

seeing from visual experience. But for death effacing the 

visual does not suffice. Death wills to efface the readable 

and the tactile, as is the case in Golshiri’s The Untitled Tomb: 

time will blow away and efface the soot. 

It appears that in these works language does not come after 

��RU�LI�,�ZHUH�WR�ERUURZ�WKH�DUWLVW·V
�ZRUGV��´EHIRUHµ��LPDJH��LW�

does not come again [also to be understood as: come back] 

it rather comes to a stop. 

In my eyes, Golshiri’s work is the place where the threshold 

of jouissance is.  Astonishingly this jouissance happens 

in grave. Golshiri’s works do not go down in depth, they 

remain on the surface of the floor, and it is on this surface 

perhaps that jouissance intensifies. 

3. In Western Attitudes toward Death, the French historian, 

Philippe Ariès, speaks of the unnameable death in our times and 

links such unnameability to Beckett’s The Unnamable. Golshiri’s 

fascination with Beckett and the essential role language plays in 

his work could be our interpretation key to his work. 
49
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This World!
1HFPL�6|QPH]

Tehran based artist Barbad Golshiri is a passionate lover 

of literature who establishes a dialog between visual and 

textual images in his conceptual works. His project for 

the fragMENtaTION1 series is built around issues that have 

been the main axis for his work the past fifteen years: 

cemeteries, tombstones and epitaphs. In his photographs, 

drawings and sculptures he focuses on images that pertain 

WR� ´WKH� RWKHU� ZRUOGµ�� VXFK� DV� 7
KDQDWRV� ZKR� UHSUHVHQWV�

death in Greek mythology; yet in doing so, he develops a 

style that interprets this world and today‘s problems in a 

comprehensive manner.

As Golshiri looks at the current cemeteries in Iran, he 

transforms to visual codes, events that have had social, 

historical impact on this country, and traditions, even some 

OHVV� NQRZQ� ´ULWXDOVµ� WKDW� DUH� FRQ
GXFWHG� EXW� QHYHU� VSRNHQ�

of. His expressive style evolving from his father Houshang 

Golshiri’s broken gravestone is laden with autobiographical 

notes, references and experiences. We are faced with a 

project that is woven like a fabric and dense with details that 

require knowledge about history and the recent past. While 

Golshiri brings forward the image of the gravestones made 

in Iran for people whose memory even have been banned for 

political reasons, he does not limit himself to Near East only. 

He has been working on a monumental sarcophagus for 

Marquis de Sade the last two years3; and has designed and 

UHDOL]HG� WRPEVWRQHV� IRU�PDQ\� FU
HDWLYH�SHRSOH��RQH�RI� WKH�

1��,QLWLDOO\�SXEOLVKHG�LQ�´%DUEDG�*R
OVKLUL��&XUULFXOXP�0RUWLV�

�([RUGLXP�µ��FXUDWRU��1HFPL�6|QP
H]��IUDJ0(1WD7,21���SURMHFW��

SXEOLVKHG�LQ�6DQDW�'�Q\DPÖ]�QR���
����DQG����VHSDUDWH�SULQWV��

,VWDQEXO��<DSÖ�.UHGL�3XEOLFDWLRQV���
����

Although in his text the curator discusses what Golshiri had done 

up until 2013, most of his arguments are still the case. 

ILUVW�RQHV�ZDV�IRU�SDLQWHU�-DQ�9DQ
�(\FN��7KHVH�ZRUNV�DUH�D�

part of the artist’s action for remembering people, including 

those close to him who have passed away.

In the fluidity of current times, To Remember, is a vehicle 

of resistance against all kinds of negativity and oppression; 

WKLV� LV� ZK\� WKH� DUWLVW� FRQFHSW
XDOL]HV� LW�� DQG� ZLWKRXW�

drowning in an esthetics of vanitas, by keeping it pure, 

void of details. Many of the photographs he takes show 

broken tombstones, but Golshiri does not dwell too much 

on the tragic dimensions of the subject, and manages to 

raise some facts. What are these facts? First and foremost 

courage, sharing of information, the traces of experiences 

left in each and every one’s memory. Golshiri bewares of 

materiality and by creating various codes on the tombstones 

specifically built for people in his close environs, he stands 

clear from any type of behavior that might impinge upon the 

privacy of those who have lost their lives. 

9LD�WKH�PHWDSKRUV�KH�GHYHORSV�LQ�
KLV�SURMHFW��*ROVKLUL�IRUPV�

a corridor that opens to ideational images. In doing so, he 

also compiles the traces left by many creative artists. He 

prefers to face the present time at a point beyond current 

requests. This project that ends with the tombstone the 

artist has prepared for himself, has the fluency of a small 

pencil in the process of writing; and as such aims to lead the 

reader to open other rooms, to push other doors ajar. This 

impressive modesty is defined more by a call to honoring in 

silence rather than talking. 

Istanbul-Düsseldorf, May-June, 2013
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That corpse you planted last year in your 

garden, 
Has it begun to sprout? Will it bloom this 

year? 
Or has the sudden frost disturbed its bed?

T.S. Eliot, The Waste Land


